%DAUM MUSEUM OF
%) CONTEMPORARY ART

What: Daum Escape Professional Development and VTS Practicum, Friday, October 10, 9 a.m.-3 p.m.
Daum Escape, October 13—December 12, 2025

Where: Daum Museum of Contemporary Art, State Fair Community College, Sedalia, Missouri

Deadline: Registration for the Professional Development Day is requested by Friday, October 3, but late
registration will be accepted until the workshop is full. Registration for Daum Escape should be made as
soon as possible. Please see the attached calendar for available dates.

Daum Museum of Contemporary Art is again offering area educators the opportunity to participate in Daum Escape,
between October 13 and December 12. This free educational program, now in its twentieth year, exposes elementary
students to contemporary art and provides teachers with information to assist them in incorporating arts education into
their curricula.

During Daum Escape, students and teachers arrive at 10 a.m. and are greeted by docents who lead hour-long visits of
current exhibitions. Students receive art-related information and education pieces about the museum’s exhibitions and
Sedalia. The SFCC Parkhurst Student Commons is available for students to bring a brown bag lunch. Missouri Arts
Council grant funds are available to assist with busing costs. Please, call the museum for details.

In advance of this event, the museum will offer firee Daum Escape Professional Development and Visual Thinking
Stratagies (VTS) Practicum on Friday, October 10. (Customary VTS fees are waived for this professional development
opportunity.) VTS is an innovative, student-centered, and research-based teaching method that informs the way Daum
Escape is implemented.

VTS uses art to build the capacity to observe, think, listen, and communicate. Its curriculum builds cognition through art,
develops critical thinking skills, expands language literacy, and improves academic achievement. Teachers facilitate the
discovery of meaning through non-judgmental questioning and paraphrasing, encouraging students to look, think, and
talk. VTS is a powerful tool that promotes cooperation, respect, and tolerance for various viewpoints. VTS supports the
open-ended, student centered learning which is integral to best practices in current pedagogy. National evaluations have
quantified improvements among students not only in visual literacy, but in general learning, including reading, writing,
and math skills.

During the Professional Development Day, teachers will receive additional coaching in VTS techniques through direct
participation. Attention will be focused on artworks that will be visited during Daum Escape. Teachers also receive
curriculum guides and hands-on activities so they can familiarize students with the VTS process they will encounter at the
museum. Lunch will be served in the museum to all participating teachers.

Attached is a calendar outlining the dates available for Daum Escape, as well as a reservation form for participation in the
teacher’s professional development day. Reservations will be made on a first-come, first-served basis. Please return this
form to the museum; if you have any questions call (660) 530-5888 for more information.

Sincerely,

(E&na &ﬁa@mm
Elena Sofia Raineri
Museum Educator and Engagement Manager



Registration Form Daum Escape - October 13—December 12, 2025
Professional Development Day - Friday, October 10, 9 a.m.-3 p.m.

Name

School

Address

City State Zip

Phone e-mail

O Yes! I want to participate in the Professional Development Day on October 10 from 9 a.m.—3 p.m.*

Please mark the date on which you want to bring your students to the Daum Museum of Contemporary Art for the Daum
Escape. Available dates are shown below. Please specify your first, second, and third preferences.

October November December

Preferred Date #1 Preferred Date #2 Preferred Date #3

Number of students attending Grade level(s) of students attending

Our group would like to have lunch in the Parkhurst Student Commons.** O Yes O No

Please return to:

Daum Museum of Contemporary Art or online registration

State Fair Community College http://www.daummuseum.org/learn/daum-escape/
3201 West 16" Street or

Sedalia, MO 65301-2199 e-mail: elenasofiaraineri@daummuseum.org

*Registration is requested by October 3, but late registration will be accepted until the workshop is full
** A minimum of three-weeks’ notice is needed to use the Parkhurst Student Commons for lunch



Professional Development Day
October 10, 2025, 9 a.m.—3 p.m., Daum Museum

The day will include a pre- and post-educational packet focusing on the works in The Patrons: Unreliable Narrator and
Lindsey Dunnagan: Temporal Terrain, and VTS Practicum.

The Patrons: Unreliable Narrator
September 18, 2025—March 1, 2026

Hearts, 2024; acrylic on canvas; 48 x 36 in. Courtesy of the artist.; Bryce Holt (American, b. 1980), When You re Tired of Dancing Alone, 2024; acrylic on canvas; 48 x
36 in. Courtesy of the artist.; Bryce Holt (American, b. 1980), The Bride, 2024; acrylic on canvas; 48 x 36 in. Courtesy of the artist.

An innovative initiative designed to empower and support emerging artists; The Patrons focus on the collaborative aspect
of artmaking by building networks of support. Their work fosters a community where artists can thrive through
mentorship, shared knowledge, and reciprocal exchange. Their approach helps to cultivate new spaces for artistic
innovation while nurturing the next generation of voices in the art world. The exhibition will feature the work of Bryce
Holt, whose story-driven pop surrealism is described in his artist statement below.

“My art is driven by narrative. Before a single brushstroke touches canvas, a story begins to unfold in my mind. As a self-
taught, figurative artist, I blend the color and energy of pop art with the dreamlike qualities of surrealism. Each painting is
an invitation to explore, to bring out each person’s internal storyteller through vibrant hues and unexpected juxtapositions.
Accompanying each piece is a written narrative, a glimpse into the world I envisioned as I created the work. However, I
encourage viewers to embrace their own interpretations and to allow their imaginations to travel wherever the art may
lead them. My goal is to transport the audience to an alternate world, spark conversation and contemplation, and inspire us
to embrace the unexpected.” -Bryce Holt

Lindsey Dunnagan: Temporal Terrain
September 18, 2025—March 1, 2026

Left to right: Lindsey Dunnagan (American, b. 1983), Descending Ether, 2022; oil on wood panel; 47 x 25 in. Courtesy of the artist.; Lindsey Dunnagan (American, b.
1983), Clear Escape, 2023; oil on wood panel; 46.5 x 33.5 in. Courtesy of the artist.; Lindsey Dunnagan (American, b. 1983), Morning Hush, 2022; oil on wood panel;
41 x 29.5 in. Courtesy of the artist.; Lindsey Dunnagan (American, b. 1983), Held Between, 2025; oil on wood panel; 25.5 x 4.75 in. Courtesy of the artist.



“This series is a pleasure project inspired by my childhood of growing up in Anchorage, Alaska, where I spent time by the
ocean and watched the sky for the Aurora Borealis. The work takes Alaskan imagery and abstractly layers it in a way that
references memory. As my place of origin, it captures a kind of playful magic that I connect with Alaska. When I was a
child, my dad gave me a film camera, and I took as many photographs of the landscape as I could. Upon rediscovering
this childhood archive in albums and bags, I started to collage the photos with more recent images, making a constructed
landscape. In my oil paintings, these landscapes are manipulated and layered to give the instantaneous impression of a
place that can only exist in memory. The shape of the panels references a portal that leads to these memories.

Conversely, mixed media paper artworks are a practice in deconstruction. First, I zoom in on a detail in an oil painting
from this series and recreate it on a large sheet of watercolor paper. Next, I cut it into shapes like mountains, glaciers, and
fish nets, elements of the Alaskan landscape. This act of creating and destroying a painting in order to make something
new allows space for pure play; it is a kind of call and response that is reminiscent of childhood games. Finally, I layer the
paper to distort perception. For example, what looks like a shadow is usually on the top layer while what should be
positive space is below the surface. The process of making this work parallels my glance back at childhood and its
inseparable connection to the Alaskan landscape. By manipulating shapes from the place that I love, the series evokes a
Panglossian nostalgia.” -Lindsey Dunnagan



